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100th Anniversary Final Program
by Al Adcock

The Columbus Ohio Chapter of the American Guild of Organists will offer
its fifth and final event for its 100th Anniversary Celebration on Sunday,
November 18, at 4:00 pm. The program will be held at First Congregational Church, 444 E. Broad Street in downtown Columbus.
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Kevin Jones will conduct the concert of organ and orchestral music featuring internationally acclaimed artist Todd Wilson. Both the 1972 Beckerath
73-rank and 1931 Kimball 66-rank organs will be used. The first half of the
concert will include works by Handel, Praetorius, Haydn, and Piston. After
intermission, the featured composers will be Dupré, Poulenc and
Submissions for the next
Widor. Everyone will have an opportunity to end the 100th Anniversary
Celebration year with the singing of Robert Hobby’s setting of O God, Be- Guilder are due by January 5.
yond All Praising.
The February issue will be
published on or by January 15
Thanks are extended to the anniversary committee for their nearly three
and will include concert dates
years of service to the chapter. Members include Albert Adcock
(Facilitator), Cynthia Adcock, Sally Casto, Tom Gerke, Carol Hofer, Jason from January 16 to March 1.
Keefer, Mark Meuser, and Sara Seidel. Thanks also are offered to all the
Please send submissions to:
venues that have hosted the Anniversary events including Covenant Presguilder@agocolumbus.org
byterian Church (Upper Arlington), St. Paul the Apostle Roman Catholic
In addition, you are invited to
Church (Westerville), the Brennan Loft (London), St. Joseph Cathedral
submit events to the on-line
(Columbus) and First Congregational Church (Columbus).
calendar.
Please plan to attend and bring friends to this monumental conclusion of
our celebration of 100 years as an active chapter of the American Guild of
Organists.
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The Dean’s Comments
Autumn is certainly here, but I missed the
glorious days of October-like weather of blue
skies, warm afternoons, and cool evenings. I feel
as though the weather went directly from August
to November. Anyway, the calendar keeps
moving on and we are completing 2018, our 100th
anniversary year for the Columbus, Ohio,
Chapter. Thanks to the 100th anniversary
committee, we have had wonderful celebration
events. In October we had a glorious concert for
Thomas Gerke
choir and organ presented by director Richard
Fitzgerald, organists Nicole Simental and David
Crean, and the Cathedral Choir. On Sunday, November 18, at 4:00 p.m.
at First Congregational Church, the final 100th anniversary concert will
occur. It promises to be a spectacular event. I hope you will make a point
of attending and bring others with you.
Those who have organ students should consider asking those
students, whether child or adult, to play in the student recital sponsored
by the Columbus Chapter. The recital will take place Sunday, January 20,
2019, at 3:00 p.m. at St. Luke Lutheran Church, Morse Road, Columbus.
Please be in contact with Jennifer Kristler, Event Coordinator, regarding
your students’ participation. A free-will offering will be taken to support
student scholarships.
At this time of year, the Executive Committee begins considering
candidates for chapter positions of officer and executive committee. The
Executive Committee is also planning next year’s program events. If you
have suggestions for either or both, please talk with an Executive
Committee member.
As we approach the Christmas season, we note that 2018 is a
special year. This Christmas Eve is the 150th anniversary of the American
Christmas Carol “O Little Town of Bethlehem” and the 200th anniversary
of the Austrian Christmas Carol “Silent Night.” When you receive this
issue of the Guilder, another important anniversary will have just passed.
November 11 will have been the 100th anniversary of the defeat of
Germany by the Allies and the signing by Germany of the Armistice, thus
ending WWI. On November 11, 1918, a national service of prayer and
thanksgiving was held at Notre Dame Cathedral in Paris, France. At that
service, a newly composed piece for organ, brass, and percussion was
performed. It was Charles-Marie Widor’s “Salvum Fac Populum Tuum,”
Opus 84 (“Lord, Save Your People”). It is my understanding that it will
be performed at our November 18 event at First Congregational Church.
One of my favorite YouTube.com recordings is of this piece being
performed on January 25, 2015, at St. Joseph Cathedral, Columbus, with
Paul Thornock directing and Robert Wisniewski at the organ. I hope
when you hear this piece you will remember the many people on both
sides of the war who were killed, wounded, or were refugees.
Best wishes,
Tom Gerke
Dean, Columbus Chapter AGO
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AGO Mission Statement
The mission of the American
Guild of Organists is to
enrich lives through organ
and choral music.
To achieve this, we:


Encourage excellence in
the performance of organ
and choral music;



Inspire, educate, and offer
certification for organists
and choral conductors;



Provide networking,
fellowship, and mutual
support;



Nurture future generations
of organists;



Promote the organ in its
historic and evolving
roles; and



Engage wider audiences
with organ and choral
music.
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Voices from the Past

Collected by Carol Hofer, Janet Linker, Ron Kenreich, and Larry Rhoades
We celebrated 50 years in 1967-68. We celebrate 100 in 2018. What will we
celebrate in 2068?
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February Fanfare: Save the Date
by Mari Kay Dono

Fast forward to February 16, 2019. The Christmas season has passed; Lent is weeks away. What is a church
musician to do? Attend February Fanfare, of course!
St. Mark’s Episcopal Church in Upper Arlington, Ohio, is the venue for the February Fanfare. This event offers some exciting learning opportunities for organists, vocalists, and music directors. Our speakers come with
a high level of expertise and experience, offering practical information for the church musician at any level of
experience. Several of the presenters are faculty members from the newly formed Sacred Music Institute of
America, LLC.
The day begins with a 9 AM worship service featuring Tyler Robertson, Director of Music, Pianist, and Bell
Choir Director at St. Mark’s Episcopal Church in Upper Arlington, Ohio. Following the service, participants
may choose from organ, vocal, or conducting workshops. Workshop sessions are forty-five minutes.
Tyler Robertson will present a program on hymn playing, emphasizing breathing techniques with the congregation, introductions, registration for the small to medium-sized organ, and recommended last verse reharmonizations. Materials for introductions and reharmonizations will be available for optional purchase from Cliff
Hill Music.
Our plenary session, “Affirming the Incarnation Through Congregational Song,” will be presented by Dr. Rebecca Abbott. We will explore how to integrate incarnational theology with our music practice of preparing
and presenting congregational song. Dr. Abbott teaches organ at the Sacred Music Institute of America; she
also works as an adjunct church music Instructor and Organist at Mount Vernon Nazarene University, Accompanist at Kenyon College, and Pianist at Hope Lutheran in Sunbury.
Dr. Richard Fitzgerald is the Director of Music and organist at St. Joseph Cathedral in Columbus, Ohio. During last year’s AGO February program, Dr. Fitzgerald presented an improvisation workshop. This year’s
workshop will cover basic techniques for the beginner, e.g,. how to present/accompany a theme, how to develop a theme, and use of repertoire as a structural model for improvisation.
As a vocal and conducting instructor with the Sacred Music Institute of America, Dr. Jason Hiester comes
highly skilled in his knowledge of vocal and conducting techniques. Dr. Hiester teaches voice and conducting
and directs both the opera and choral programs at Ohio Wesleyan University in Delaware, Ohio. Dr. Hiester
will be doing an interactive workshop that involves audience participation on basic vocal techniques that can
be applicable to the church choir. Issues to be covered include breathing, posture, phonation, choral warm-ups,
and negotiating vocal registration.
Dr. Hiester will also present a workshop on choral conducting, focusing on conducting mechanics. Discussed
will be the use of preparatory gestures, cut-offs, beat patterns, and sub-division conducting and breaths.
Mari Kay Dono teaches cantoring at the Sacred Music Institute of America. She is also an experienced vocalist
with training as a Speech-Language Pathologist and is the Director of Music, Organist, and Pianist at St. James
the Less Catholic Church in Columbus, Ohio. Many of us have opportunities to direct choirs or work with vocalists who are becoming more advanced in years. With that comes challenges on maintaining a balance between the aging and the more youthful voice. Ms. Dono will be offering a workshop that focuses on breathing,
vocal techniques, and posture specific to the aging voice.
Jeremy Bankson, Director of Music at Prince of Peace Lutheran Church in Dublin, Ohio, will present a reading session entitled “Accessible Repertoire.” All church organists are in need of quickly learned or accessible
organ literature. Beginning organists or those looking for easy and quick to learn repertoire will find this workshop useful. A range of needs will be included in the selections. Repertoire presented includes music with
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minimal or no pedal, or music that comes together without extensive work. The repertoire will explore a range
of materials and gems that have been published in the last few decades.
Some participants may wish to explore AGO organ certification. Robert Wisniewski is presently the interim
Director of Music at St. Joan of Arc Church in Powell, Ohio, and is also Assistant Organist for both St. Joseph
Cathedral in Columbus and Blessed Sacrament Church in Newark, Ohio. Mr. Wisniewski’s presentation
“AGO Exams: Success!” will focus on Service-Playing and Colleague examinations. Included will be a
demonstration of exam-based materials and presentation of strategies for successful preparation for the AGO
examination.
Dr. Jason Keefer and Dr. Rebecca Abbott will offer mini-organ lessons. Dr. Keefer has been instrumental in
the development of this event. He has recently founded the Sacred Music Institute of America, which offers
organists, music directors, choir directors, and cantors the opportunity to learn sacred music from both the
Catholic and the Protestant perspectives and also to achieve certification in these areas. Dr. Keefer is Assistant
Professor and Director of Sacred Music and Principal Organist at the Pontifical College Josephinum in Columbus, Ohio; Organ Artist-in-Residence at Covenant Presbyterian Church in Upper Arlington, Ohio; and Director of the Sacred Music Institute of America.
Dr. Jason Hiester and Mari Kay Dono will provide mini-voice lessons as well.
The day will conclude with a convocation.
Again, the date is Saturday, February 16, 2019, at St. Mark’s Episcopal Church in Upper Arlington, Ohio.
Come join us to learn and to connect with fellow musicians. Registration brochures will be mailed and available in January.

The Art of the Fugue

Sermon preached at the Service of Thanksgiving of the Columbus chapter of the AGO in 1967
Matt. 13:52
Just over 50 years ago, on October 15, 1917, a group of 22 organists met at the old First Congregational
Church, then at 3rd and Broad Streets. At that meeting the Central Ohio Chapter of the AGO was organized,
and Rowland W. Dunham was elected dean. This 1967-68 season, therefore, marks the golden anniversary of
our chapter, and it is fitting to mark it with a service of praise and thanksgiving to God. It is also fitting that
the service be here in the ‘new’ First Congregational Church.
When an anniversary is celebrated, there is usually talk about milestones reached, about
the growth and progress which have brought us to this point, about the vision of the founders, about the dedication of those who have guided and shaped the organization, etc. But in addition to all this, an anniversary
should be a time for looking forward. Significant anniversaries mark thresholds. They are special moments for
looking backward and forward. They mark a crossing from the old to the new.
The man called Jesus stood on a threshold between what we have come to call the old
and new covenants. His discourse is full of insight about the relationship between them. Such teachings are
especially abundant in the Gospel according to St. Matthew. It is clear that Jesus did not understand what he
came to do as a destruction of the old; he understood it as fulfillment:
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“Think not that I have come to abolish the law and the prophets; I have come not to abolish them but to fulfill
them.” (5:17) The theme is the same in the brief little parable which is my text. George Buttrick has called it
the Parable of the Kingdom-Scribe.
The old prepares for the new. The Old Covenant prepared for the new. Jesus did not just
spring onto the scene without announcement or preparation. His coming, his teaching, his death and resurrection were the culmination of centuries of preparation. Thus the church has always accepted as its own holy
scriptures the sacred writings of the Hebrew people. In them is the record of those acts of God of which Jesus
is the culmination.
A fugue begins with one voice singing the subject. It is a promise of things yet to come. It
is the old preparing for the new. If one is accustomed to the form, the subject is heard
expectantly. The new is sure to come; it will be related to what is now being heard; in some way the new will
be recognized as having been prepared for by the old.
The application is obvious. What has been going on in the Central Ohio Chapter’s history
the past 50 years was preparing for things yet to come. All the past moments of culmination were germinal for
new moments. Therefore, no such anniversary should pass—not even in our cynical era—without a grateful
look backward. There have been people who have been dedicated to God’s praise and man’s edification in music, who have been generous with time and money, who have pulled and pushed and coaxed along toward musical standards for which the AGO exists. To them we owe our gratitude. We stand on their shoulders as they
stood on the shoulders of others.
But the old prepares for the new in a much more subtle way. It does so by being open to
the new. The Kingdom-Scribe of Jesus’ parable was one who saw the new without panic, who welcomed it,
who did not regard it as a threat. When new melodies begin their counterpoint about the fugal subject, they do
so as if they had been expected all along. The subject is open to the new material.
It would be unfortunate if we simply resign ourselves to the inevitability of the new, or if
we are threatened by it. There is a rabbinical saying which goes like this: “Rabbi Eliezer ben Hyrcánus is a
plastered cistern which loses not a drop; Rabbi Eliezer ben Ark is a welling spring.” The moral is obvious.
It is the dynamic thrust forward which makes the fugue a good model for our style of life.
Once the subject begins to sound, a forward motion begins which leads on to new things:
inversions, transpositions, augmentation, diminution. But the forward thrust is not erratic; it is realistic. It
keeps anchored by its continuity with the past.
There have been many times of crisis for church music. History is full of them. If we
view human nature as somewhat constant, it is not difficult to imagine the crisis when people began to sing
organum. What a threat to the purity and grace of plainsong! How barabarous to sing two melodies at once!
But....how inevitable!
We face something of a crisis today. People are questioning those musical forms which
we have come to regard as the substance of church music. There is a popular movement afoot in the church.
Increasingly, people would rather sing the service themselves than listen to otherssing it. Guitars and other
fretted instruments are reappearing in church after several centuries of exile. And we who are skilled at playing the organ, and love the sonorities of its literature—we say, How barbarous to sing masses with guitars!
How inappropriate to bring foot-tapping rhythms into the sanctuary! But somewhere in our historic memory a
little voice should whisper, How inevitable!
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I am not suggesting an uncritical openness to anything which comes along. Certainly it
takes more than a cross printed on the record sleeve to sanctify what is within. Much of the popular-type
church music is just junk, something new for its own sake. But not all of it is. Some of it will doubtless appear
in our episode of the fugue.
II
The new enhances the old. In the fugue, the exposition section establishes the subject,
and forms a kind of foundation. Then follows the first episode in which the composer usually introduces the
new material we’ve been talking about. After that, the subject reappears, and the ear greets it as an old friend.
It has gained impact and vitality because of the new material which has intervened. Instead of being greeted
with bored, “Oh, that again!”, it is welcomed because it appears as something familiar in a context of newness.
The experience of Jesus’ own listeners must have been similar. His new teaching could
get a bit unsettling, but then, in the midst of it, would come a familiar quotation from the Torah or the prophets. Though they were not threatened by the new teaching, neither were they ashamed of the old.
This also should shape our style of life as musicians. We must not overlook the
contributions of past generations of composers in a fanatical adherence to some new style or composer. A contemporary composer was recently quoted as saying that he annually played the piano works of Brahms to remind himself again how bad they are! That is not only insufferably smug, it is fatal to art. To say that the new
enhances the old is also to say something about the new. It is composed and performed in a context which includes the old. The old continues to remind us of where we’ve been. It makes clear the matrix of the new.
But this interdependence applies to the musical experience of the people in the pews as
well. There are times when musicians get so caught up with maintaining standards that they ignore completely
music which has been an important part of the congregation’s past. Standards and taste are essential to music
as they are to any art. But if we practice the art of music in the church, we must guard against becoming so
rigid about standards that we forget about people.
III
The art of the fugue is the art of relating the new and the old, not of choosing between
them. On the threshold marked by our 50th anniversary it would be a fatal mistake were we to choose either
alternative. It would be equally fatal were we to split into two parties.
Among the conservatives, the music of the past would be turned into a type of orthodoxy,
and thus would lose its vitality. Cut off from reality, it would always seem quaint, have a kind of powdered
wig aura.
But among the liberals a rootless faddism would result, a constant search for something
new for its own sake. Such musical practice, lacking roots, has no possibility of bearing fruit.
The fugue indicates the better way: the old begets and shapes the new; the old shows the
flexibility to survive under various tonal and durational circumstances; there is conflict between new and old,
but neither gains an absolute victory, they find ways of coexistence. If anything is predictable about the future
of the church, it is that utmost flexibility will be demanded.
If the parable is not to break down, however, we must regard the fugue as being heard for
the first time. For in life we cannot flip a few pages of the manuscript to find how everything resolves at the
end. We learn as we listen. We begin to predict what is coming on the basis of what we’ve learned and our
general knowledge of the form. Usually we are right; sometimes we are surprised. For even if we are experts
in the form, we can never be sure when or if the composer will change or modify the rules. We cannot really
know the outcome until all culminates in the final stretto. In the fugue, as in life, there is both the predictable
and the unpredictable.
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The 50th Anniversary calls for a style of life marked by the fruitful interaction of the old
and the new. Both Jesus’ parable and the fugue suggest that as the path of genuine progress. If in its life the
Guild can practice the art of the fugue, it will continue to make real contributions to the life of our churches
and our community. The exposition of our fugue is long past. It is for us to make this episode a worthy part of
the entire composition! For this we implore the help of God.
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Concerts and Other Events
The Columbus Chapter’s on-line calendar may be found here.
AGO 100th Anniversary Concert for Organ and Instruments
Sunday, November 18, 4 p.m.
First Congregational Church
444 East Broad Street, Columbus 43215
www.concertsatfirstchurch.org
Kevin Jones will direct this program, featuring guest organist Todd Wilson in works for organ, percussion, strings, and
brass. Todd Wilson is head of the Organ Department at The Cleveland Institute of Music and Curator of the E.M. Skinner pipe organ at Severance Hall in Cleveland; he is also Director of Music at Cleveland's Trinity Cathedral and
House Organist for the Aeolian organ at the Stan Hywet Home and Gardens in Akron.
29th Annual Zanesville Handbell Festival
Sunday, November 18, 7 p.m.
Grace United Methodist Church
516 Shinnick Street, Zanesville 43701
www.centraltrinityumc.com
Local handbell choirs perform individually and together to usher in the holiday season for the community. A freewill
offering is taken to cover concert expenses. The Thursday Music Club is the sponsor.
Community Christmas Carol Sing-A-Long
Saturday, December 1, 2:00 pm
Second Presbyterian Church
42 East Church Street, Newark 43055
www.spcnewark.org
A program of traditional secular and Christian Christmas carols starts off your Advent season. Please join Licking Valley High School’s Vocal Impact and sing along. The program is a Christmas fund raiser for Licking County’s Families
Helping Families organization that provides assistance to families in need. Rick Black, SPC Organist, will host the program. Free-will offering will go to Families Helping Families.
Lloyd Larson’s “The Glory of Christmas”
Sunday, December 2, 10:15 a.m.
Central Trinity UMC
62 South Seventh Street, Zanesville 43701
www.centraltrinityumc.com
The Chancel Choir and Orchestra are directed by Ann Sims. The production is free and open to the public.
Handel’s “Messiah” (Part 1 & Hallelujah Chorus)
Sunday, December 2, 11:00 a.m.
St John’s Church—UCC
59 East Mound Street, Columbus 43215
(614) 224-8634; www.stjohnschurchcolumbus.org
The Christmas portion of Handel’s “Messiah” will be performed by St John’s Festive Choir, under the direction of May
Schwarz. Free parking is available in the Franklin County Park Garage, just west of St John’s. Freewill offering.
Hark! the Herald Music Sounds
Sunday, December 2, 4:00 p.m.
Prince of Peace Lutheran Church
5475 Brand Rd, Dublin 43017
614-766-6377
Princeofpeacedublin.org
Don’t miss this opportunity to begin the holiday season with a variety of music and readings that herald the Christmas
season. Led by the Prince of Peace choirs and instrumentalists, you will also have the opportunity to lend your voice in
singing favorite carols.
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to listen to Pipedreams
from American Public
Media.
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Advent Lessons & Carols
Sunday, December 2, 5:30 PM
Dublin Presbyterian Church
5775 Dublinshire Drive, Dublin 43017
https://www.facebook.com/Dublin-Presbyterian-Church-106987462656544/
Please join us as we start the celebration of the Advent Season with a candlelight
Lessons & Carols, as we join in song for the beautiful music of the Advent Season.
This performance is free and we welcome all in our midst at Dublin Presbyterian.
Featuring the DPC Chancel Choir and Friends; Shane G. Trace, Conductor; and Stephen Sollars, Organ.
First Thursday Noontime Recital Series
Thursday, December 6, 12:15-12:45 p.m.
Asbury United Methodist Church
55 W. Lincoln Avenue, Delaware 43015
Please join us as we welcome Dr. Joseph Musser as our December recitalist. Dr.
Musser, Organist at First Presbyterian Church in Delaware and a regular performer
on our series, returns to offer music for Advent and Christmas. As always, tables
will be set and beverages provided for those who wish to enjoy lunch during the
recital. There is no admission charge.
“Advent on High”
Thursday, December 6, 12:00 p.m.
Worthington Presbyterian Church
773 High Street, Worthington 43085
Stephen Jacoby, organist; Nancy Jacoby, soprano; and Jeff Johnson, tenor, will present a 30-minute program of Advent and Christmas music.
Advent Afternoon Concert
Sunday, December 9, 3:00 p.m.
Our Lady of Victory Catholic Church
1559 Roxbury Road, Columbus 43212
Advent and Christmas music of many traditions and styles performed by the parish
choir, accompanied by a sixteen-person orchestra. Carol Ann Bradley, director. Free
-will offering.
Lessons and Carols
Sunday, December 9, 3:00 p.m.
St. Joseph Cathedral
212 East Broad Street, Columbus 43215
www.saintjosephcathedral.org
The Cathedral Choir and Cathedral Brass mark the season with their annual presentation of Lessons and Carols. The afternoon will include works by Poulenc, Victoria, and Lauridsen, among others, as well as familiar carols sung by all.
All Glory Be to God on High
Sunday, December 9, 3:00 pm
Northwest Christian Church
1340 Fishinger Road, Upper Arlington 43221
(614) 457-6290; www.northwestchristian.org
The Kids of the Kingdom, Youth Choir, Chalice Choir, Chalice Ringers, Chalice
Chamber Singers and instrumentalists will present their annual Christmas program
featuring a great variety of music of the season. The event is open to the public. A
freewill offering will be received.
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Handel’s “Messiah”
Sunday, December 9, 6:00 p.m.
Central Trinity UMC
62 South Seventh Street, Zanesville 43701
www.centraltrinityumc.com
This 89th annual production of the Zanesville Civic Chorus and Orchestra brings together over one hundred musicians
under the direction of James McLaughlin, Artist-in-Residence at Central Trinity Church. The Thursday Music Club
sponsors the Civic Chorus. A freewill offering will be taken and given to a local charity year in the "spirit of Handel."
“Advent on High”
Thursday, December 13, 12:00 p.m.
All Saints Lutheran Church
6770 N. High Street, Worthington 43085
Tom Gerke, Lauren Grangaard, and Karen Johnson will perform a 30-minute concert of Advent and Christmas music.
Advent Lessons and Carols
Sunday, December 16, 5:00 p.m.
St. Thomas Aquinas Church
144 N. Fifth Street, Zanesville 43701
The Parish Choir of St. Thomas Aquinas will present a special service of Advent Lessons and Carols. This service is a
very moving combination of the Scriptural prophecies of Christ's coming and the beautiful carols of Advent, sung by
choir and congregation. The service is sung by choirs of many denominations and finds its home in the English collegiate and cathedral traditions. Please consider making this service part of your preparation for Christmas; it can be a welcome moment of prayerful rest in the busy weeks of Advent. A reception will follow.
“Advent on High”
Thursday, December 20, 12:00 p.m.
St. John's Episcopal Church
700 High Street, Worthington 43085
Sara Seidel, Stephen Sollars, Jocelyn Liebfarb, Melissa Christophersen Redmill, Jane Karras, and Debbie Price will perform a 30-minute concert of Advent and Christmas music.
First Thursday Noontime Recital Series
Thursday, January 3, 12:15-12:45 p.m.
Asbury United Methodist Church
55 W. Lincoln Avenue, Delaware 43015
Please join us as we welcome Jason Keefer as our January recitalist. Dr. Keefer is Principal Organist at the Pontifical
College Josephinum in Columbus, Director of the Sacred Music Institute of America, and Artist-in-Residence at Covenant Presbyterian Church in Upper Arlington. As always, tables will be set and beverages provided for those who wish
to enjoy lunch during the recital. There is no admission charge.

